MORNINGTON PENINSULA HOME
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THIS PAGE The Mornington Peninsula National Park starts beyond the sculpture of stacked limestorié rocks, Created by New Zealand artist Chn&_ﬁoom g 'k
Fiona Brockhoff, the property’s owner and landscape designer, treats this side of the garden as an exterision of thenatidqal park OPPOSITEPAGE &
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vertical cedar siding, stained dark with organic oil, clads the exterior of the home, recalling creosoted mnd-centufy b‘parr\h uses, \
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THESE PAGES In the living area, floors are lined
with recycled kauri pine boards that came from
1 Melbourne warehouse. A focal point of the
room is the copper fireplace hood, which rests
on ashelf displaying a mix of indigenous art
and artefacts Hanging above it is a painting by
Uta Uta Tjangala and a pair of Wunda shields
from Western Australia. The Hans ). Wegner
armchairs were bought at auction, then
reupholstered in fabric from Cloth. The sofa
Is by Pierre and Charlotte in Melbourne. The
laminate and blackwood coffee table was
designed by a friend
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his simple yet striking beach house in Sorrento, on Victoria's Mornington
Peninsula, echoes the topography. as if shaped by the elements - just like

the wind-shorn vegetation behind it. From its rooftop deck there are views™

=

across the scaside township to the glistening waters of Port Phillip Bay.

In the far distance, Melbourne's skyscrapers appear as small blips on the

horizon. In the other direction, the choppy navy blue waters of Bass Strait can be

seen above a tangle of vegetation that is Mornington Peninsula National Park., “The

view towards the city is lovely,” admits the house's owner. landscape designer Fiona

Jrockhofl, “but the other way is special. | prefer it because it’s a wilder view. However

living on top of a dune is windy and noisy, which is why the exposure in this south-
westerly direction is quite minimal and the house opens to the north.”

I'he extensive use of locally sourced and recyeled materials reinforces the sense

that the house and garden have grown out of their surroundings. Craggy white

limestone walls buttress the front and rear terraces, folding back into the split-level
house to separate the living arca from the entry corridor below it with a shoulder-

1

height wall. Old pier timbers form a solid palisade retaining wall edging the driveway.

and the shell and pebble aggregate in the entry paving was collected from the beach
Inside, the house is warm and inviting. with 30s vintage furniture sitting beside
custom-made items. A collection of older pieces of Aboriginal art share the same natura
aesthetic as the hand-printed fabrics by Cloth that cover armchairs and cushions. IU's
a textured, earthy interior with a strong sensc ol design. “1 chose a lot of the colours
to relate to the hues in the garden, and to bring in some warmth.” explains Fiona.
THIS PAGE Fifties style, limestone walls and Aboniginal artwork (by Boxer Milner] Create a warmieshinthe di i She designed the house almost 15 years ago with her fricnd Tom Isaksson, a
them restored. OPPOSITE PAGE, CLOCKWISE FROM TOP LEFT The kitchen atoneend of thelivln"g area h
and Canadian rock maple benchtops. Painting s by Anatjari Tiakamarra The home's terraces are buttresseds
contractor and stonemason whom she met when the house was first being constructed. An outdoor view froie

NSW-based architect. “Tom and | have similar tastes in architecture, but what

really appealed to me was that he was both an architect and a builder. He moved

down to Sorrento for 10 months and we designed the house together very quickly Qg—— |
and got it through council. Then ofl we went.”
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It was obviously a happy process, as Tom has gone on 1o design renovations to Fiona
r David Swann’s house in Melbourne, “The house is a collaboration of Fiona's

1 and my work,” confirms Tom. “I'm not a particularly doctrinaire architect, and |
Limpose any style on my clients. 1 like them to bring me their preferences. Fiona has
trong aesthetic - she likes modernism and the house has worked out really well.”
Sitting on the block’s .'1.‘_;.;1L"~[ pomt, the three-bedroom timber house reads as an
mblage of boxes. Basically U-shaped In plan, its longest side faces north-east to
the sun. with the living area opening onto a terrace overlooking a small
Popping up above the raked copper-clad roofline is the main bedroom,

and a dressing room. with a ladder leading to the rooftop deck. Downstairs,
ving to the east - beside a newly added plavroom - contains the children's

ns. a powder room. a bathroom and a laundry.

2 vears, this eco-friendly house L«:H‘:wh".'.'.'ll'l composting toilets, rainwater

nks and solar-heated hot water, was Fiona and David’s permanent home. Around two

s ag0, however, they made the decision to s ";"l.{ their weeks in the ity to be closer

to their two girls’ schools. But most weckends and holidavs they head st ght back down
the coast. With an orchard and vegetable garden. a chook shed and vinevard. it's a busy:
p tive lifestyle that sustains them. And. of course, there’s also a much-photographed
garden (olten opened in summer as part of Australia’s Open Garden Scheme) to tend
I'he idea was to make the garden an extension of the national park lor acsthetics

tat,” says Fiona. "As vou move closer ‘..~ll‘.:_' house. the plants arc more tamed.”
Locally sourced granitic gravel links all the spaces. wending around toplaried
she-oaks and moonah trees. "I can’t see the point in growing something that doesn't
do well here.” she continues. "That's why there are a lot of indigenous plants, some
other Australian natives, plus a lew exotics around the front of the house - it's nice
having some large-lealed plants for variety and contrast

he garden also features some elemental and totemic sculptures. “I'm really
interested in sculpture in the garden. | think it's a nice drawcard to have something

that you discover which is an unexpected surprise.™ A little like this beach house. |9
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THIS PAGE T lront wm-.q any in W
Outdoor setting fgoht Bakka Design’ in Melboum

BOTTOM r'.uhmays of Goegrmtx gravel and cr.

mgatétonde!tpﬁm leaturing Iocalby coltected shell;and sea-wom pebbles s
£, FROM mﬁ Afew selectéd hardy exotics provide a contrast of fgrm and texture. =~
rden's spacos,as wellas cohnect lhemmear Cbasxa! surrounds




